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BRILLIANT
Lighting the 21st century
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DGT., Light in Water, The Play of
Brilliant exhibition, Paris, 2015
Photo: Takuji Shimmura
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WOODEN
Founders of LZF Lamps (right in the photo)

Designer for Bertolucci

LZF Lamps, the Spanish company specialising in
wood-veneer lighting, presented Koi at Euroluce this
year, a huge carp three metres long, made of wood;
a spectacular light structure — half-lamp, half-sculpture. The story of this life-size collection began a few
years ago when Calvo and Tothill had been studying a
new way of diffusing light through the use of overlapping rectangular squares of wood veneer. “Although
Koi is now a carp, its original inspiration came from
another animal, the armadillo, which designer Luis
Eslava used as the basis for a new lamp for LZF in
2009. Armadillo was formed by overlapping wooden
rectangles, and the result of this process was twofold;
the Armadillo lamp, and what we call the ‘Koi Fabric’, which takes its name from its resemblance to fish
scales. A new project was then born in New York with
Inocuo The Sign, whereby we designed an audiovisual film starring a three-dimensional Koi inspired
by the translucent scale fabric with which we were
working.” Five years later, LZF Lamps unveils the result of its technical research, working with a variety of
craftspeople and artists to present this new creation to
people with an interest in unique pieces.

Guto Requena’s designs are all about emotions,
memories, and narratives. Take, for example, his collection of vases called Once Upon a Time, where the
Brazilian designer recorded the voice of his grandmother telling him stories from his childhood and
transformed the audio file into a visual file, which he
then used to create the form of the object. For his
Love Project, Requena created a series of objects by
capturing – through sensors – the subtle reactions
of people while they told the defining love story of
their lives, and then transformed the recorded data
into everyday objects using 3D printing. Both collections indicate that the cornerstone of Requena’s design methodology involves emotional memory and
the influence of new digital technology, as he searches
for the Brazilian-ness and the artisanal in design.
Requena’s latest collection of lamps for Bertolucci,
called ALMA, refers to the history of his home city of
São Paulo. More precisely, it tells the story of its first
crystal industry, situated in the neighbourhood of Belenzinho, and of a generation of glass artists who came
to Brazil from Murano, the Italian town famous for its
refined glass production, over a century ago. Guto Requena’s research started in the factory’s archive, where
he found abandoned iron forms dating back to the
1940s, using them to create lamps by overlapping and
combining the different designs, shapes, colours, and
textures – a contemporary product that summarises
the tastes of past decades and testifies to the ability
and knowledge of glass artisans across the span of a
century. The connection between past and present is
underlined through the use of laser-cut cork to hold
the glass pieces together. Furthermore, a special LED
was expressly designed for this collection, rendering
the product more sustainable and environmentally responsible, suitable for the future.
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